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Parallels in the Tragedy of M. Auezov and L. Sobolev "Abay" with the
Drama of S. Vurgun "Vagif"
Nizami Mammadov Tagisoy !

In the presented material in a comparative-comparative plan, the thematic-substantial and
genre-compositional features of the drama of the Azerbaijani poet Samad Vurgun "Vagif"
and the Kazakh and Russian writers Mukhtar Auezov and Leonid Sobolev of the tragedy
"Abai" are studied. (Note that L. Sobolev is presented here with the aim that M. Auezov could
avoid persecution). Both artists of the word M. Auezov (1897 - 1961) and S. Vurgun (1906 -
1956) lived and worked in almost the same historical era. The protagonists of their works
were rebellious poets. One of them - Vagif lived in the 18th century. (1717 - 1797), and Abai
in the second half of the XIX - early XX centuries. (1845 - 1904). Each of them played an
extremely important role in the history and culture of their people. Vagif, being a poet, was
at the same time the vizier of the Karabakh khanate, who fought to preserve the integrity of
this khanate. In addition, Vagif was also a great educator, striving for the purity and
development of the Azerbaijani literary language. Abai, as a teacher, educator and poet, also
played an outstanding role in the struggle for popular ideals, for the establishment of the
Kazakh literary language and for the development of a democratic wing and views on native
literature. He, with his versatile creativity, took a new look at the personality, at the socio-
political, cultural and literary issues of his native Kazakh people, developed in his work the
realistic direction of art. Based on the responsibilities and tasks assigned to them by fate,
each of the authors, S. Vurgun and M. Auezov (since L. Sobolev, as a representative of
Russian literature, was just a cover for M. Auezov. All his life he was persecuted by the
authorities for his freedom-loving and democratic views. For many years he was under
disgrace, spent a year and a half in prison, miraculously escaped repression and execution.
After all, in the terrible Soviet years, the cream of Kazakh literature, who lived and worked
in the name of his native culture, were repressed or shot) intended to fulfill their mission
before the fighters of folk culture. Proceeding from these goals, introducing their readers and
viewers, S. Vurgun with Vagif, M. Auezov with Abai, managed to present these images in all
their glory, in contradiction with the existing reality, with a very complex and ambiguous era.
The main characters of each of these plays are closely connected with the society around
them, Abai - with the Kazakh, Vagif - with the Azerbaijani national environment. In each of
these plays there are two camps: images of positive and negative characters, opposing all
innovations that could serve the national interests. Let us note how exceptional important
artistic examples, the drama of S. Vurgun "Vagif" and the tragedy of M. Auezov and L.
Sobolev "Abai" played an invaluable role in the development of national drama and theater.
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Giris

M.Auezov va L.Sobolevin“Abay” faciesinin xiisusiyyatlari ils tanis olarken goriiriik
ki, onlar iigiin XIX asrin bdyiik miitafokkinin yasadigi dovriin mithiim slamatlarini
dorindon dyronib, xalqa ¢atdirmaq baslica masalo idi. Eyni zamanda “Abay” faciosinin
materiali ilo tanig olarkon biz burada bu osorin Somad Vurgunun “Vaqif” dramu ilo
sasloson xeyli toroflorini do goro bilirik. “Abay” M.Auezovun diisiincoesindo, qazax
xalqunin tarixi taleyindoe miihiim yer tutdugu kimi, Vaqif do Azarbaycanin tarixi taleyindo
vo Somoad Vurgunun yaradiciliginda mohtogom movqeds dayanirdi. M. Auezov “Abay”
dramu ilo Abay obrazi va soxsiyyati {izorinds isini bitmomis hesab etdiyi kimi, S.Vurgun
da hola 1935-ci ildo “Sairin 6limii” adli (Vaqifo hasr olunmus) bir seir (Vurgunun 6zii
bu osari poema adlandirmisdi — N.T.) yazsa'da, bu nimuns onu gonastlondirmomisdi.
Vurgun burada Vagqifin taleyinin tragizmini agib, onun xeyirxahligini vo vatonparvarlik
naturasinin 6ziinomoaxsuslugunu gostormoya caligsa da, bunlar onu qane etmomisdi. Elo
buna goére do o, 1937-ci ilde “Vaqif’ gshromanliq dramini yazmagla “xalqimizin
ke¢misindoki on bdyiik insanlardan birini” (3) 6z yaradiciliq obyektino ¢evirmayi
qarsisina maqsad qoymusdu.

M.Auezov vo L.Sobolevin do “Abay” faciosindo miislliflorin baslica vozifosi Abayin
bir millat toassiibkesi kimi qazax xalqimin tarixinds yerini vo faciosini gostormok onlar
ticlin 6nomli idi. “Abay” pyesindo baglica obraz Abay oldugu kimi vo digor istirakgt
soxslor asordo ona tabe, yaxud ondan asili rol oynadlglart kimi, “Vaqif” draminda da
asarin biitiin personajlart bu vo ya digor sokildo Vaqifo bagli, ondan asili voziyyatdo
tosvir olunmuslar. Hor iki asords istirak edon personajlarin hamisi bu vo ya diger
baximdan feodal comiyyatinds yer almis obrazlara baglidir. Belo miibarizodos bu sairlarin
faciovi vo tokbotok ddyiisii onlarla diismon diisorgasindokilorlo konfliktin agilmasina
komok edir.

Soyladiklorimizls yanasi, M.Auezov va L.Sobolevin “Abay” faciasi ilo S.Vurgunun
“Vaqif’ dramui arasinda xeyli digor oxsarliglar, paralellor do ortaya ¢ixarmaq
miimkiindiir. Bels ki, agor “Vaqif” pyesinds bag veran hadisalor XVIII asra tosadiif edib,
homin dovrde Iran isgalcilari Conubi Qafgaz, xiisusi ilo Azorbaycan orazilorini
dagidirdilarsa vo Rusiya imperiyasinin biitiin diigiincasi bizim torpaglari alo kegirmoklo
bagl idiss, “Abay” facissindo iso hadisolor XIX osri ohato etmokls aslinde qazax
xalqmin da diisdiiyii voziyyet, demok olar ki, bizde mévcud olanla analoji idi. Abay vo
onun tarafdarlari, bir torafdon, xalqin géziinii agmagq, onun maarifa yonlonmasini nozards
tuturdularsa, diger torofdon, Abay vo onun kimilorin faaliyystindo imperiya
toassiibkeslorine garst barigsmaz miibarizo aparmaq giindomdo idi.

Ogor “Vaqif” drami Azorbaycan odobiyyatinin klassiki Molla Ponah Vagqifin
hayatina hasr olunmus xalq gohromanliq pyesi idise vo Vagqif ke¢cmis dovr yazigilarindan
S.Vurguna daha yaxini idise, “Abay” faciosi do qazax odabiyyatinin klassiki Abay
Kunanbayevin hayatina hosr olunub, miisllif qarsisina onun ozablarini gostarmoyi
magsad qoymagla, hom do Abay1 Auezovun xalq taassiibiinii ¢okon on sevimli vo istokli
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yazigilarindan biri kimi ortaya c¢okmok vacib idi. Ogor Somod Vurgunla Vaqif
Azorbaycanin eyni regionundan idilorso, Abay da Auezovla Qazaxistanin eyni
regionundan olmaqla, hom do qohumlugq tellari ilo bir-birine bagl idi. Eyni zamanda bu
da vacibdir ki, har iki klassikin hayat1 bag qohroman kimi diqqst merakazina ¢okilmis
xalqa bagli oldugundan min bir mohrumiyystlors diicar olmusdu. No Vagqif, ns do Abay
xalq1 diigiindiiklorindon xosboxt olmamigdilar. Elo buna goro do hor iki miiallif — hom
S.Vurgun, hom do Auezov — 0z pyeslorindo mohz boyiik xalq miicahidlorinin
vatanparvarlik keyfiyyatlarini ortaya qoymaga say gostormisdilor (4, s. 779).

Bunu da geyd etmak lazimdir ki, har iki pyesin bas qohromaninin xarakteristikasi,
ham do bu asarlorin mozmununu dorindon dork etmoays imkan verir. Hor iki miiallif
(S.Vurgun vo M.Auezov) 06z soloflorinin yaradiciligina, tarixds onlarla bagli olan
molumatlara, xalq arasinda yer almig onlar haqqindaki xatiraloro, tarixi molumatlara,
folklor niimumlarins séykonmokls Vagqifin vo Abayin méhtosom vatonparvarlik obrazini
va aurasini yarada bilmisdir. Naticado S.Vurgunun “Vaqif’inde Vagqif, M.Auezov vo
L.Sobolevin “Abay”inda Abay yetorinco ¢oxtorafli vo ozomotli alinmus, tosvir
olunmuglar.

Yeri golmiskon bildirok ki, mosolon, Vaqif rolunun moéhtogom ifagilari Sloskor
Olokborov (1910 —1963), Kazim Ziya (1896 — 1956), Agadadas Qurbanov (1911 — 1965)
bu obraz {lizorinds isloyarken onlardan har biri ona 6z orijinal traktovkalarini vermoklo
tamasagilara Vaqif obrazini sevdirmoyi bacarmigdilarsa, Abay obrazini sohnado yaratmis
gorkomli qazax aktyorlar1 Kaliboy Kuanigpayev (1893 — 1968) vo Saken Aymanovun
(1914 — 1970) da ifalarinda Abay bir madaniyyat xadimi kimi goriimlii va diqqgatcakici
alinmisdir.

Vagqif vo Abay obrazlari tizorindo miisahidolorimizi davam etdirorkon hom do onu
goro bilirik ki, dramaturqlardan hor biri osordo golomo alinan tarixi moerhslonin
Oziinomaxsus moanzarasini ustaliqla yarada bilmisdir. Vaqif vo Abay adlarini ¢okdiyimiz
asarlords hom vatonparvar-gair, hom dorin miisahidali maarif¢i, hom ictimai xadim, hom
filosof, hom do asil humanist kimi gostorilmisdir. Bununla belo, “Vaqif’in miollifi
S.Vurgunla “Abay”m mialliflori M.Auezov vo L.Sobolevin badii materiala yanasma
metodunda biz ham ds farqli magamlarla rastlaga bilirik.

Ogor “Vaqif” drami S.Vurgun terofindon romantik iislubda ortaya qoyulub nazmlo
tamasagilara vo oxuculara catdirilmisdirsa, “Abay” faciosi realist sonatin biitiin oksor
keyfiyyatlorini 6zlinds oks etdirmoklo yazilmisdir. Bununla bels, Vagqif tarixi bir obraz
kimi romantik cahatlori ilo goriinss ds, o, eyni zamanda ham ds tarixi keyfiyyatlori ilo
nazarlorimizi calb etmokdadir. “Vaqif’ draminda Vaqif xalq diisiincosinin ifadagisi,
xalqin golbidirss, “Abay” faciesindo do Abay eyni missiyanin dastyicisidir. Buna goéra
do onlarin har ikisi bu asorlords panoramli sakilds ortaya ¢ixarilmisdir. Vurgunun asori
Azorbaycanda XVIII osrin sonlarinda sah rejimino qarst gedon miibarizonin genis
monzorasini  yaradirsa, M.Auezov vo L.Sobolevin “Abay”inda Qazaxistanda car
istismargilarina, yerli feodallara, xanlara vo baylars qarst gedon azadliq miibarizasinin
imumi menzarasi ortaya ¢okilmisdir. Yeri golmiskon bildirek ki, “Abay”la “Vaqif”
arasinda movcud olan bozi saslogmalora qazax toadqiqatcist Saule Baiseva da digqqot
¢okmisdir (1, c. 16 —17).
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S.Baiseva hesab etmisdir ki, S.Vurgunun Vagqif obraz1 Abaydan forqli olaraq daha
¢ox romantiklosdirilmigdir. Dogrudan da Vagqif obrazi elo yapilmigdir ki, onungiin
Votonin vo xalqin taleyini 6z i¢indon kegirib, onu daxilindo yasadan qohromanin
fordilegdirilmasi daha bdyiik shomiyyat kasb etmali idi. Buna gére do S.Vurgunun bas
gohromanimin hoyatdaki cosurlugu, ddyiiskonliyi oxucunu vo tamamsagini daha ¢ox
narahat etmokls, ona emosional baximdan olduqca giiclii tesir etmak qiivvesine malik
idi. Bununla bels, Vaqifin monavi axtarislari, onun xarakterinin falsofi dorinliyi heg bir
halda emosional tosiri asagi salib zoiflotmir, oksino onu daha da giiclondirir (1, c. 19).

Holo 1954-cii ildo rusiyali todqiqatgr Klara Burova “Somoad Vurgunun
dramaturgiyas1” movzulu filologiya iizro folsofo doktorlugu dissertasiyasinda qgeyd
etmisdir ki, Vurgun hamin dévriin (misllif XVIII asr Vaqif dovriinii nazords tutur —
N.T.) Votonin azadligi uygunda miibarizonin xalqin hoyatinda mithiim shomiyyati
oldugunu duymus vo onu oxucuya uygun gatdira bilmisdir. Burada biitiin qiivvalor
horokoto golmoklo, miixtolif maraqlar toqqusur vo bir-birino qarsi dayanirlar. Belo
situasiyalarda Vagqifin xarakteri daha dorindon agilir, onun istedad1 aydin goriiniir, xalqla
olagasi daha six tosvir olunur (2, c. 81 — 82).

Tadqiqatg1 daha sonra tohlillorine davam edarak, ham ds dogru olaraq qeyd edir ki,
dramaturq bdyiik hoyatin ayri-ayri qatlarini qaldirmagla tosvir edilon morholonin
tamamilo derinliyine varmaga miivaffoq ola bilmisdir. Bu baximdan K.Burova
Azorbaycan dramaturqunun ortaya qoydugu niimunods klassik rus adobiyyatinin on
yaxst ononodlorini “Boris Qodunov’dan, “Taras Bulba”dan, “Horb vo siilh”don
baslayaraq, odobiyyatin on xeyirxah ononslorino balad olmaqla 6z xalqmin azomatli
iglorinin monzoarasini yaratdigini vurgulamisdir (2, c. 87).

M.Auezov vo L.Sobolevin “Abay” facissi va S.Vurgunun “Vaqif” drami arasinda
gostarilmiglordon basqa xeyli oxsar vo forqli magamlarin iist-iisto diisdiiyiinii gérmok vo
uygun paralellorin ortaya ¢ixirilmasi da miimkiindiir. Galocokdas bu istigamatda tohlillori
davam etdirmokls yeni qonastlorls todqiqatci alimlari tanis etmok fikrindoyik.
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